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All NOT ALWAYS
SAME THING.

THE

 Perfermers Whe Call Thewmselves
s but Defy Publie Opinion
Training Employed Three
Years Age Unknewn New.

: is the great god Success wor-
vtﬂa deeper ardor than among
! ‘ { of the operatic world,
. 'Hh these pampered darlings
i JOF the public means long and loud
many columns of newspaper
of what they say, what they
they eat, how they sleep, what
and how much they pay for
and the fabulous salaries

interviewed by the throbbing
., &8 these idols are nearly every
talk emotionally about their
skilfully avoid telling what
“art® is. They float mystically
D fions of verbal confusion. They
v ,....1.,.. after the unsegrchable
m&n.l’ the unfathomable. So
s definitences of terminology is con-
. they remain forever suspended,
he prophet’s coffin. in midair.
pt-nnuheynn mostly engaged
the “Tosoa™ of Puccini.
h' sopranos who do not cher-
upon this role. It would be
determine what is the exaot
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80 passionately desired that only
J can preserve inviolate

) it mot porhp- a su h-acute con-
that there is no rodle in which
qbw&hncpopuhrucoo-
much ip the

failures ware caused by
diffieulties of this much sought

‘sopranos of the two opera houses
sing a role in which a pronounced
s will set them on an artietic level
to be reached through
fgery on of Puccini’s music Tus

ob will suggest one which will
every possible opportunity.
gome of these ambitious womed
‘as Norma. To sing Norma is
an achievement in these degenerate
i Some of the haughty impersona-
two opera houses would find
in very deep waler before they
at the conclusion of the first
fof *Casta Diva.” As for singing
of it, most of them might as wel
r b art of flying.

os inevilably back to that ofs
assertion that little of the true

! is known to the opera per-
to-day. These great artists
lormers, impersonators, singing
or what you will, but they are not
foremost professors of lyric art.
it be understood, is 2 general-
, nd it has ita happy exoeptions.
‘Alten appeared on Wednesday
soloist at the historical concert
il pio Society and her at-
ﬁc u\o air “On mighty pens”

's “Creation” revezled a sad
loundnnon Miss Alten, in
could not produce the
m sonorous tone required
of this type, nor bad she the
support necessary for the emission

phrases.
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_this same singer can and does
wnl effects in the opera
she.has action to hide the
'. ﬂlnrvocd resources or music
sing in the modern style, with its ner-
. fragmentary phraseology and its
declamations.

public is quite at a loss which
#o.wrn, but thore is abundant evi-
Mlthrﬁdytoweloomogood
and that when this is offered it
'Nl the effect 'of a gracious sur-
. Two demonstrations of this were
d in the week just past.
wﬁz{f 'My evening Edmond Clement
pde his first appearance at the Meotre-
n  Opera House, though not on
TIB® Y6eal stage. Ho =ang the ‘Chevalier
(3 @riewz in “Manon.” His voice is not
Pge and it is not rich in timbre. It is,
& ¢ontrary, a small organ with a
ity pale and faded tone, which in
m scale tends, when given out
toward effeminacy. Nevertheless
nt is an artist.
consummate acquaintance with
racter of such music as that of
- an." He has an exquisite apprecia-
E ‘* Yits delicate melodie style, ita
e @nd graceful sentiment, its ele-
p mmn and its entire artistic
t was the result?
‘8ang the chanson in the second act
dainty finish, with such repose
‘auch gossamer spinning of aerial
tha the audience burst into a tumult
ase. Not even the loudest com-
"of Mr. Caruso's “Ridi Pagliacci”
{ d more real enthusiasm in the
&t any time since that pealing
me known.
ed that for once at any rate
imperative that an operatic
or should shout and make the
s ring in order to obtain a popular
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what about “Fuyez, douce image”?
ot have td give more tone in that?
J nty he did, for the musical
. this effective number is a pas-
q ‘and almost despairing appeal
vg in a forte. Mr. Clement has a
orte, but it is not such a forte as the
house habitués are accustomed to
t is modest and even musical. |
“Fuyez, douce image’; he did!
acremm it. Neither did he find it/
i “vhblo to disguise want of vocal ex-
4 y rushing all over the stage and
Ris arms like semaphores.
er demonstration of the hold
m pure singing still has on the puz-
d public was made on Wednesday night
‘..' past mistress of the sound old
Lillian Nordica. The fact that she
b _give a lesson in the value of vocal
was to some extent obscured by
of a kind which can arouse only
criticism should sipk to such
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in these days that xh; first

the opera singer is in “good
This would be a proper inquiry
directed only toward the clears
' atd smoothness of the tone, but
> many instances it means “Can
jar sing as loudly as usual’®
Now Mme. Nordica does not sing as
‘%6 she did some years ago, and

”
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ttury had schooling. Mazzochi took a
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of the observer of musical doings | »
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sang, sang, sang from beginning to end
of the drama was forgotten.

To this writer the value of the leason he
received from Mme. Nordica (and he is |
grateful to her for many of the most im-
portant lessons he has had in the course
of a long experience) lay in ita proo!l
that the leas you force the tone the less!
you soream and exaggerats in a Wagner |

mugic drama, and the more you oling to |

the ancient idea of pure vocal recitative
the nearer you come to the truthful
delivery of Wagner's artistic message.

At what point do the aspiring imper-
sonators of Puccini's Tosca generally
fall short of the result designed by the
composer? At that in which the most
exclusively musical atmosphere is de-
sired, namely, in the monologue of the
second act. Sometimes this is tolerably
sung, but in plain truth since Mme. Ter-
nina no one has delivered it with the pleni-
tude of beautiful tone (not loud tone), the |
breadth of style and the intensity of ]
pathos which the music requires.

There was a prima donna once in whose
honor no less & person than John Milton
wrote three soncrous Latin sonnets. Her |
name was Leonora Baroni, and she was)
born in 1800. The acoount of an English
visitor to Italy, quoted by Malherbe in
1672, is interesting :

“She has very good judgment to dis-
tinguish good from bad music; she under-
stands it perfectly well; she even com-
poses. which makes her absolute mis-
tress of what she sings and givea her the
most exact pronunciation and expression |
of the sense of her words. She sings with !
2 bold and generous modesty and an
agreeable gravity; her voice reaches a
large comipass of notes and is exaot loud
and harmonious. She softens and raises
it without straining or making grimaces.”

There was also one Balthasar Ferri,
a male sopranist, born 1810, died 1680,
of whom Bontempi wrote in this enthus-
iastic style:

*One who has not heard this sublime
singer can form no idea of the limpidity

{he is there. At night this is changed to

of his voiee, of his agility, of his mar-
vellous facility in the execution of the
most difficult passages, of the jusiness:
of his intonation, the brilliancy of his!
trill, of his inexhaustible respiration.
One often heard him éxecute rapid and
difficult passages in all the nuances of
crescendo and diminuendo; then when it
seemed as if he ought to be tired, he would
begin his interminabie trill without taking |
breath and mount and descend on the
trill all the degrees of the chromatic
scale through a space of two octaves
with unerring justice. All this was
but play for him and the muscles of his
face did not indicate the least effort.
Moreover, gifted with sentiment and
imagination, he imparted to all his sing-
ing a touching expression.”

Of how many singers on the local oper-
atic stage can it be said that they have
the “most exact pronunciation and ex-
prossion of the sense” of the words?
In how many ¢an limpidity of tone be
noted? Who can sing florid music in the
manner attributed to Ferri? Who has
the ma jestic breath support that he had?
Of how mauy can it be affirmed that they

are gifted with sentiment and imagi-
nation?

Those who have technical facility |tha
are usually devoid of imagination. Those

who have the oreative faculty too often
cannot sing. But these children of the)
lyric muse in the early seventeenth cen- {

peep into an early seventeenth century
school for the training of church singers,
and this is what he reported:

“The pupils were obliged to devote!
every day ome hour Lo the praciice of |
dificult pieces in order 10 acquire the
necessary experience. Three hours were [
distribuied, one to srills, the second to
passages and the third to ornaments.
During another hour the pupil werked
under the master's direction placed before
a mirror, in order that he might acquire
no contortions of the eyes, the face or the |
mou.h in singing. Such were the ooccu-

pations of the morning. In the after-
noon theory was studied for half an hour,
an hour was devoted to the study of
counterpoint and another to the study of
lotters. For the rest of the day the stu-
dent exercised on the clavecin or in the
composition of a motet, a song, or some
other piece according to the talen( of the

pupil.*

There were laid the foundations of the
great conservatories of 1700, of the method
taught by Porpora, Redi, Pistocchi, Ber-
nacohi and their con.emporaries, the
method which was learned by the grea:
lyric artists of the early part of the last
century. Yet even in the days of the
splendid masiers and mistresses of vocal
art who made the glory of that period
of opera there wore instances of deficient
preparation. It was the contemplation
of one of these that wrung from Chorley
the pathetic reflections:

“When will artists begin seriously to
study Lefore they present themiselves
to be judged? When learn that Youth
has a beauty of its own, which can be got
back neither by prayers nor tears when
once vaupished;
on such youth as a quality which shall
stand instead of culture? Pauline Garcia
was a ripe musician with many natural
defects bespeaking indulgence before
she began to sing; but Signor Mariv was
a Hyperion born, who had only to be
seen and heard and the enchantment was
complete.”

Chorley might have been writing about
some of the unschooled aspirants for
lyric honors now disporting themselves
upon the local operatic stage; and
these “artists,” as they pompously call

themselves, not only triumph in some |z,

instances but in others boldly defy public
opinion. Those who pursue the latter
amazing course are not nany, but their
attitude is unmistakable. One of thom
publicly said she did not care whether

people enjoyed her singing or not, they
would have to hear it for so many years.
Another, after making a distinot failure
in a role, insists that she will sing it again
and again and again.

After all, what can real Jovers of
lyric art expect of these poor creatures,
when their professional life is under the
direction of an amateur who is the real
impresario of the Metropolitan Opera
House ana their private existences in
daily contact with a social set wnich takes
its opora as a mere pastime?

The atmosphere of the Metropolitan
is not beneficial to growing lyric plants.
At the Manhattan the case is somewhat
beiier, for there is no social corporation,
under ohligation to support freaks of
nagomen! indulged in by business
men floundering in unfamiliar waters,
i has Mr, Hammerstein yeot found any
mora polent reason for the distribuiion
of his casts (hanu their abilivy Lo interest
his patrons

In opoca,
pawane

it pet in “the strest,” the |
must in tos end havo its way, |18

despite the occazional success of bull low

movements in unioading worthless se-
ourities and singers on the lambs. The

when forbear to trade [

mean something even to the social dig-
nitaries who own the opera enterprise.
W. J. HENDBRSON.

GOSSIP OF THE OPERA HOUSES.

Y

L..u; TR T I W «:-f‘.? A
i DR (] 14

.

» 5 V’ . ‘ . b
ANOTHER SONERSET MAUGHAM
FPLAY AT THE LYCEUM.

New Theatre to m “The School for
Seandal”—A Dramatization of St

The company at both opera houses is
to contribute to the organimation which |
will go to Havana for the month of
January ang give there a season of opera,
to continue for a month. It showa what
an easy task it is now to recruit an opera
company at short notice in New York,
which is becoming almost as much a
mecoa of opera singers as the arcade at
Milan. Mme. Nordica and Mme. (hvnliori
are to be two of the compan
stars, while the first tenor will l".dorioo
Carasa. The rank and flle of the company
will be the survivors of the company at
the Academy of Music earlier in t
season. Signor Jacchia will be at the
head of the orcheotn

The present maugomon( of the Metro-
politan Opera House has determined that
the public shall: know who is in fault
whenever there is cause for complaint
against any of the box office staff. It
happens that this part of the personnel
of the Metropolitan is almost entirely
new and their names are known to none
of the patrons of the house. In order
that full responsibility for all his conduot
mav be placed on the right person there
is a device which shows just who is in
chua in the box office. when patrons

urchase seats. A rectangular board
ing the name of the man in charge
hanp above the box office window wh

a glass plate so illuminated that the name
is easily visible. The new rule has been
found so far to work in very satisfactory
fashion,

Lydia lupkow‘u is the only prima donne
at the Metropolitan who has publicly
declared hersell a suffragette, and she has
already made a vigorous propaganda
on behalf of her principles in Russia.
There she is one of the most popu'ar ad-
vocates of woman's rights,and it has often
been said that if « woman were elected
to the Duma it would be the 8O-

prano. She is 23 years old and is a native
of Bessarabien in southeérn She
had shown the traces of a voice when so
young that by the time she was seven-
teen she had entered the conservatory
at St. Petersburg. She is a pupil of
Mme, Tretzkaya, who was ,accounted
in her day the most gifted of Russian
singsrs. She m her appearance at
the Imperial Russian Opera House soon
alter she had completed her studies
and remaived ihere until her appearance
in Paris last spring. She last season de-
manded an ativance in her salafy and on
that point sho and the authorities at the
opera houso diaagreed.

In these days of operatic competition
singers are found in various ways, It
was through thg phonograph that Andreas
Dippel heard and came to engage John
Forsell, and the wisdom of that method

in this particular case remains to be
divalged. There is another voice at the
Metropolitan haunting the dmmn of

the administrative mana He has
heard this tenor of won rful quality
far been

in the phonograph, but has so
unable Lo discover his name or the least
;m.t about hnlm -‘;«l; sOONn a8 auﬂ’m:;.m
acts concerning tha possessor o s
beautiful voice can be learned the Met-
ropolitan Opera (omr‘n y's managers are
to start out on a still t for him. All
thcyhnohoon;b to- learn so far is

the record was made in South America
by a young tenor in an Italian opera
company there who wasso obscure that he
was content to sing without insisting
that his e be announced and for
the small fee that was paid to him out-
right for llw service.

IN BROOKLYN THEATRES.

“The ’rrnullu_;d;;n“ and "Gungl

Seme’ Twe of the Atiractions.

Henry B. Harris will present at the Mon-
| tauk Theatre this weok the comedy
“The Travelling Salesman.”" by James
Forbes, author of “The Chorus Lady.”
The play shows the clean, wholesome
ur. of a )oﬂul American who sees many

a humorous nature as he goes
t.hmu'll this work and still is ro:ldy to
respond to call for aid. It will be inter-

preted by the same com that was
seen at t Gaiety and

Amon, members of the cast are Frank
J. Me nl.yro Gertrude Dalton, William
Beach, Percival T. Moore, Arthur Shaw,
Sarah McVicker, H. D, Blakemore, Rich-
ard Ogden, Nicholas Burnham, Morin

Fuller, Frances Golden Fuller aud Tke
Lowenthal.

“Going Some,” the amusing farce
comedy by Rex Beach and Paul Arm-
=trong, will be at the Majestic this week.
Tho scenes are laid in the West and the
story deals with a college boy who
as a sprinter who can't run, but makes
good novertho'ess.

Mlle. Dazie, the dancer who surprised
the theatrical public this season by blos-
soming out as a full fledged pantomimist
as woll, is featured at the Orpheum this
wook. She will be seen in the n‘ntomimlc

laylot “L'Amour de I'Artist,” Josse L.
Lky's new Pianophiends will supply
sorce of tho musical programme. K. L.
Goldberg, the cartoonist and creator of
“Foolish Questions,” will be on hand,
and Bowere, Walters and Crockor, the
“Three Rubes,” will present one of those
mmmtn comedy mfmuﬁn classod as
“un: irbable.” The Six Musical Cuttys
will offer thelr specialty.

In deference to numerous requests
Manager Williams of the Crescent Theatre
announces for next week a revival of

Paul Potter's dramatization of Du
Maurier's nove! “Trilby.” Playgoers will
remember the success achiev by this
play’s first production with the star
cast hea ,'é’ Wilton Lackaye and
Virginia Harned. Mr. Alison will appear
as Svengali.

The programme at the Fulton Theatre
this week will be headed by Lucy Weston,
late prima donna of “The Candy Shop®
company, in a répertoire of songs. Willie
Hoppe., the billiard player, will appear
in an exhibition on the stage with
the aid of a mirror arrangement will
accomplish some fancy shots, plainly
visible to any part of the house

Billy B. Van and the Beaumont Sisters—
Nellie and Rose - will top the bill at the
Greenpoint this week in their musical
comedy “Props.”
Boys and Girls will be another attraction,

The Harry Hutinp Show, of which
Viola Sheldon, the California singer is
the principal, will be the attraction at the
Star Theatre this weel. It is strong in
numbers, well equipped piotorially and
contains a number of entertainers who
have established themselves as favorites
with the patrons of the theatre.

What is said to be a new collection of
Parisian Widows is contained in the
organization bearing that title and which
will furnish this week’s attraction at the
Gaysty. This is one of the oldest com-
panies in the hurlesque field, but with a
new programme and stage equipment it
sets a lively pace in its entertainment,
which is a mixture of farce, music, vaude-
ville and dances,

Thf llonh lu«-h
From the Stropd,

*deith wateh” that produces the
so much feared

The

we.rd nckmgu former]

dx more or less than o mischievous

und ructive little beetle madly in

vory desirous of finding its mate,

the fallacy of our ancestors re-
this mystery dispelled

Thulb

¢ | by Willard Holcomb, and the stage ver-

has had a run of nearly nine months,

Gus Edwards’s School b

Elmeo"” at the Aesdemy—‘‘Mrs.
Dakon'" at Matinees—Theatre Notes.

Another W. Somerset Maugham ocom-
edy, “Penelope,” with Marie Tempest
in the leading part, will have its first
hearing in this city at the Lyceum Theatre
to-morrow night.

If homeocoming Americans are to be
credited she brings Somerset Maugham's
ripest work, a sprightly comedy of con-
temporary manners, a brilliant tissue
of epigrams sprinkled through three
swiftly moving acts. The actress brings
the same company that surrounded her
during the season at the Comedy Theatre.
Miss Tempest will act nothing else than
“Penelope” while here, and as the plans
which Charles Frohman has laid out
for her oblige her to be present in London
again during Easter week the wisit In
America will be a short one. Briefly
put, “Penelope’'s” story goes like this:
Penelope O'Fdrrell is a young married
woman of charm who has spolled her
husband by too rauch affection. Dr.

O'Farrell discoverc sn attraction in Ada |to
Ferguson, the young wife of a naval
officer, whose husband is in Malta. Mra.
Ferguson is not nearly as attractive as
Penelope, but she is something forbidden
® |and that is why he begins to hunt. When
Penelope discovers this she summons
her family and prepares for a great
soene, but her father, Professor Golightly,
has a cool head and says “No.” His
advice is to throw O'Farrell and Mrs.
Ferguson oonstantly At the

same time he tells his daughter to with- |°

bill.

scrupulous
u;’.“n

full of
days, an arrangemen:
ment, giving the
theatre

to ys.

proved by its fou

sets in u ltshn
nlch M

looth 'l'u'k
“Your Hum

at the Theatre

The hundredth

night.

draw all maifestations of aifection and |heen reh

interest from the philandering husband.
Dr. O'Farrell- has ingeniously invented
a rich patient, “Mrs. Mack,” who exists | P
only in his mind. Whenever he arranges
to take Mrs. Ferguson to the races “Mrs.
Mack" is at death's door and needs his
professional services, Penelope discovers
“Mrs. Mack” and thereafter whenever
she has one of her bad spells Mrs. O'Far-
rell orders a new and expensive gown.
8Bo he discovers that his wife knows his
unfaithfulness and instead of being |the
repentant is horrified that she should
take it 80 calmly. Thus a new breach
between them is made. And so things|a
go on through unexpected and unforeseen
channels to the end.

“The School for Scandal,” the second
standard drama to be presented by the
New Theatre, will be given for the first
time on Thursday evening. The costum-
ing will, to the modern public, be an
innovation. Authority for the costumes
has been sought in the portraits of Gains-
borough, Sir Joshua Reynolds and in the
abundant caricatures of the time. ln
this production an attempt has been made
also to give the architucture of the rooms
reality and truth to period. The scenes
are laid in Lady Sneerwell’s house, in
Sir Peter Teazle's house, in Charles Sur-
Jace's hall and in Joseph Swurface’s li-
brary. Lady Teazle will be Miss Grace
George Mrs. Candour, Miss Rose Cogh-
lan; Lady Sneerwell, Miss Thais Lawton;
Mar.a, Miss Olive Wyndham; Sir Peler
Louis Calvert; E. M. Holland will be
8ir Oliver; A. E Anson, Joseph Surface;
Matheson Lang, who recently arrived
from London to jein the compaay, Charles
Surface; Rowley, Jacob Wendell, Jr.,
Albert Brumning, Crabiree; Ferdinand
Gottschalk, 8ir Benjamin Backbite; Heury
Stanford, Careless; Oswald Yerke, f'rlp.
Cecil Yapp, Snake; Lee Baker,
Charles Baisar, Sir Harry Bumper;
de Cordoba, William. The play will
be repeated on Saturday afternoon.
“Anthony and Cleopatra” will be played
to-morrow afternoon and evening, *The
Nigger® on Wednesday and Saturday
evenings and “Strife® on Thursday
afternoon and Friday evening.

“St. Elmo." the o_tnry our grandmothers
and mothers read, has been dramatized |8nd

sion, under direction of Vaughan Glaser,
will be seen at the Academy of Music
for two weeks, beginning to-morrow.
Four companies are now playing the
piece, Mr. Glager himself will play the
title réle here, supported by Fay Cour-

tenay, who created the character of Edna | the

Karle, The play is said to be a “life sized
llustrated edition” of the story, con-
densed and .dlptod for dramatic effect.

Two special mnunéos of Kate Jordan's
new four act play, “Mrs. Dakon.,” will
be given at the Hackett Theatre on
Tuesday and Wednesday under the
auspices of the Association for the Aid
of Crippled Children. The story concerns
a woman whose love of luxury causes her

td desert her husband when he loses his fact

money, and to offer herself to an admirer
whom she jilted before her marriage.
Dorothy Dorr appears in the title part
and Laurette Taylor has another im-
pormnt, réle. Others in the cast are
Aon nrﬂnctou. Ethel Martin, Anna
Wynne, Robert Wareick, George Onhlln.

P. 8. Barrett, William (‘hilch and C. A,
Chandos.
Cyril Scott in “The Lottery Man,” Rida

Johnson Young's new three act comedy,

is at the Bijon Theatre. The essential | circums:

fun of this story of a per man who
to boom the ciroulation 3 r or~
ganizes a marriage lot(ery w&' '&'

as the prize has been emghuind in ovory
eoncel manner staging
and the excellence of the acting through-
out. In addition to Cyril Scott and Janet
Beecher, his leading woman, the cast
eon ns Louise (hl mny. Hehn Lowell,

Winthro lie Mayo, Rob- |20ason
ert Mac l’gl.ﬂ'! ? Hadfield .ynd Wal-
lace Sharpe

“The Climax” begms its last week at
Weber's Theatre to-morrow night. It

whioh is a flattering record for a serious

la max” is unique from sev-
p “The Cli v f
n{ viewpoints. It offered an attraotive
novelty in its simplicity. naturalness and
roason *of its musical background.
present company will play a few
weeks in the Kast and then go to San
Francisco for a run. Weber's Theatre
will be closed for two nights next week
rmit final dress rehearsals of “The
(lor of Liberty,” the musical comedy

which will have its opening performance
on Wednesday evening, cember 22,
¢ Crowded out of tho Lyg¢éeum Theatre

by the com in’ Mias Marie Tempest,
the detective Arsdne Lupin will, begin-
ning to-morrow night, write his name in

letters of purloln pendants and
tiaras and in ull other ways crm. his
stage of the Hudson

lawlessness
Theatre. Wlllhm Coumtenay, Doris Keane,
Sidney Her E:u\d the rm of the ocast

remain with t phly
For two more w«h “The A'nkonlu‘
of Helena Richie' will remain at the
Savoy Theatre. Margaret Anglin will
terminate her New York run on Chrll

night. Next Friday evening she
ebrate the hundredth comseeutive n-
sentation of the In v.hl- olty, no

souvenir boyomrh’
of a very good phy is offy

¥ i ¢ J Wllllll“

The Comic Opera Stock Company at

told thopl' of ite hav

or

-.-J"u'ﬁ'-mbu Iﬂ:
t  the ormance. “The
Princess” as

in
Thochulow-o(

ﬂlo ll(ht tol'

which continue to
Theatre, where

Floor Back,” is the

sion of *Ham

once and for all.
than a year in

begins the seventh
ment at the New

ocompany. The

larity at this time of year.

————

Walker Whiteside in “The Melting Pot,”
by Israel Zangwill, keeps the little Comedy
Theatre busy eight times a week. The

SET B [ap g The e

-ouﬁo- Il

“Seven Days” at

long time.

ate in two weeks.
formance will be

“The Girl and the

showa Mr. Bernayd
duction that is
ing, and

Theatre. Itisa b
ocostumes

Fictor

beat score he
several catchy
unu.inmom

vided him with tho

uninterrupted way

where it is making more friends every
Thooponhu;lmdym-.diu

'“k 00th performance an
Indlc.t.lon that it
Edith
Richards,

man and Francis J

John Mason and
Theatre company |

In the cast are dulroohnl!unt
ford, Flavia Arcaro,
illiam an.” te, George

Witching Hour" is
West End Theatre
ever Mr.

ception.

“The Midnight Sons,” under the astute
management of Lew Fields, remains at
No spectacular musica!

the Broadway.
production, outaide
ever before made a

lnd lll.

of Dramatio Arts

otnmp

lu-u-ry
The B

preceded them

mann‘s comedy
('Bonor') ‘with Director Theodor
in the leading character, will bo
‘| dances, in which
At the Garden Theaire to-morrow
evening Frank Lord's play of fake in-
surance, “His Name on the Door,* will
begin the fourth week of it New York
run.’ While ln-unno. frauds -nd

o(thom thonuﬂsor

m.m..-v‘m..?'m* m#:*

Theatre and tho wm ‘s l

every other Th uruhy.
sitates restoring the midweek matinées
ednesda.

Augustus Thomas's “The Harvest Moon”

Garrick Theatre to be a play for the old
and the young, for those who go to the
theatre to be amused as well as those who
attend it for stimulus to right thinking,

: nult yield
M%‘rry
Servant.”

“Israel” will round out its second month

Criterion
For several of its cast as well
the play has brought comm

Dollar Princess” will be celebrated at

the Knickerbocker Theatre w-m:rmw

New dances, a new and one
a song

excbeded

rophecies made before it opcnod With
no closing date in sight the chances are
that it will exceed a few more before
the New York season ends.
They keep on getting' out nightly a
hot from the press edition of the New York
Advance, the stage newspaper figuring
“The Fourth Estate” at Wallack's

Ooor.o W. M
broho down hack od Argyll Cnmvboll u

Moogy
phym'l unuunlnulm
experience in a pnnt-ho

A striking feature of the audiences

appears in “The Pasting of the Third

many persons who have seen

Jerome's lw(rhg and Mr. Robert-

.onlbau ul 1 of “The Passer-
before. themselves have

for their bcnom a8 they did on the occa-

Frank Daniels in “'l'ho Belle of Rrit-
tany” at Daly’'s is now established as

h'toolndovntovn has been exploded
The phy ran for more

Adeline (lenfe in

e ek

in practical patriotism.

sixth week of its run to-marrow night.
'l\omlllor.stchuind“tu ever
the comedy has come to stay for a

Miss Mabel Td;t;ro- engagement
in the Tarkington-Wilson play “Spring-
time" .uh.um;mm‘vmumu

Taliaferro | appear as Parl at
a 'ormance on Thursday after-

noon, ber 30, for the bene! of
the Li n Memorial Hall

Wizard” at the Lasino,
in which Sam Bernard is starring, is good
entertainment for the young people.

ly
that a number of chl
in the presentation also makes it yet
more interesting to the children in the
udiences.

Lew Fialds is appearing in “Oid Dutch,”
a musical play, at the Herald Square

Borbono music, while not the

“The Obwohu Soldier”

drama of mental

Mason returns to the eity in this
lay, which is now in its third
n always assured of an enthusiastio re-

loon lhyboﬁc

The third porl;;al;m of the scason
by the studenta of the American Academy

Crlurlon Theatre on Friday
m will oonu-t of three
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ﬁou-cu-nwo
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il MR
-

drame

latter the use oltho

r months run at the

thno weoks to-morrow
Jnn 3, Mr.

b
u;“o".'."v‘z’M

to-morrow ni t

ite &
tion.

birthnight of “The
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fill Maxine Elliott's
Forbes-Robertson

fact that they contain

ormance

The idea that Daly’s

"l'ho Silver Star”
week of her engage-
Amsterdam Theatre
Hioke! and Wm
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& good oumplo

the Astor begins the

The farewell per
ven an Ch

It
at his best in a pro-
lnh , Amus-
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production, full of
chorus girls, and

furnishes

has written,
Fie is as
poulbly be under the
or has not prp-
m.urhl he deserves.

keeps on its
at the Lyric Theatre,

d there is every

will run _through the

Ta

the original Hackett
n Augustus Thomas's

suggestion “The
the offering at the|a
for the week. When-

the Hippodrome, has

better record. Promi-
m lhnd Lambert,

George

Meeker

will be given at the
afternoon.

a two act phy
3 onmlnd
Affair.*

oontlnua to attract
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| her engagement in “The Easiest Way”

all | this week in the one act play entitied

Mr. | in a pretentious musical, military oflering

iss will mt

The \'oloo oomb(no to make him a remarkable

(}u. “Blond Typewriters” will

be seen in a minhtun musi omodr
okotnh and Ernic and Mildred Potts will
lol hing specialty. The

]

; A~M~M‘u,w1
wixth

uth
the Mywsteri-

Africans
pate at one time, offer a nove
1&ature.

Elmendorf’s loctum at Carnegie Hall
to-night and to-morrow afterncon have
“Dalmatis” for their subjeots. Next
week he will take his audiences to Norway.

“Is Matrimony a Failure?” a‘really
good farce comedy, is still a big drawing
Garden | gard at the Belasco and will remain there
until February 1, if not longer.

Frances Starr begins the last week of

at the Stuyvesant Theatre to-morrow.
Belasoo’s newest production, “The Lily,"
will be seen at the Stuyvesant next week.

! For the second time this season “Three
Twins” will be the attraction at the
Grand Opera House, beginning its week's
engagement to-morrow eveni The
company is idemtical with tha " which
nppund at the Grand Opera House three
th(‘rll'fwn Crawfcrd and

M l:o cy foresicat

George Arliss end- his four weeks
engagement in “Septimus” at the Hackett
‘l‘humnonmk As the gentle, win-

us Mr. Arliss has as firm a
ontbopubllouheh;dmthe
with his marvell real characte
tions of sinister morbid stage por-
sonalities. A feature of the “Septimus
RREMETens b prtin o e poraon: o
ne n
Stevens, who plays the leading
minine role of Emmy.

Valeska Suratt will make her appear-
ance at Hammerstein's Victoria Theatre

“The Belle of the Boulevard,” by Paul M.
Potter, author of “The Girl from Rec-
tor's,” “Queen of the Moulin Rouge.”
Others on the bill are Stepp, Mehlinger and
King, three entertainers; Smith and Camp-
bell, wvaudeville's favorite comedians;
Swat M
baseball
Benton in the comedy entitled “My Awful
Dad"; Armstrong and Clark, the song
writers, in a musical comedy, “Finding
a Partoer”; Pucks, vnud«vmou
favorites; “the Great Ergotti” and Lili-

tians, European Risley Novelty and
oo Cook and , comedy jugglers.

Hetty King, the hghﬂl male imper-
sonator, will be seen at the Colonial this
week in a series of impersonations. Miss
King is said to be the most youthfyl and
beautiful of the many artists in her line
who have appeared here. Jesse L.
Lasky's Imperial Musicians will be seen

with a special stage setting of its own and
Charlotte Parry mmP:ny will present
"l‘hoOou-tockll stery,” a protean sketch
in whlch Miss lIlrry takes the role of

ofu: bill in: ludul’dnglo&wmu

e c ng,
comedians; Kennedy, McGahan

u#%‘ “The Deaf and Bum -

ger”; Bdmlor troupe of

notolnh and

At Keith and Proctor's Fifth Avenue
Theatre this week the dramatic laurels
will go to Benjamin Chapin, who will
appear in his familia¥ characterization
of Abrabam Lincoln in “At the White
House,” while Sam Chip and Mary Marble,
in a bit of delft dialogue, with
danoes and patter,entitled “In Old Edam,”

clown ch-e
mime “At the Ball Game,” and Belle
Blanohe will display her abilit; inmimiory.

remainder of the bill cal forClurIu
l‘unkV.nln'A&n e
&o , Society ente s,

and Konorz brot.hm. experts in diabolo,
hoops and boom cnnp.

For the second wook of the vaudeville
festival at the American Music Hall,
Pauline, the French hypnotist, will demon-
strate his mastery. The antics of his
subjects, as well as the tests, are the
source of much interest. The original

“Consul the Great,” who does e

but talk, has added some new stunts to
his Mon! and Moore
have uulnod or a second week.

Junhlle()uvmb.-uninhhdmru-

terization of “The Dope Fiend"; Terry

and Lambert, d:l:t baok from London
ir lpe

rough A ‘.’.?“.:c:..‘““""

E
mom “T {-':-
unique off tho (’hndovmo Bmen.
intmtlolul and Heely and
Meely complete tho bill.

At the Plaza Music Hall George Lash-
wood will be the headliner. He jumped
into popularity over night, for his mag-
netism, genial good humor and pleasing

Bldn:ﬁ rew, recentl
-urrod in "Blll | be seen in a ake
entitled 'Whm Two Hearts Are Won. "

Clarice Vance, the singer,
t-gn from her success @ the
Music Hall, Lond

is

on. Fred Karno's Lon-

don Oomo& Com 'll nt “A

Night in an Pn; a hilar-

ﬁ;: tomlmo (‘Iurlu Dh.mond and

ow I.l!d saxo-

Egu... Boy Ju“ ler an tbo lad B;];h.

m.

mct“hnvo a novel .y The

fane nd mnhurt‘n and Silent

ait a oompuny urlesque magic
complete the programme.

Harlem patrons of vaudeville will be
able to witness the graceful natatorial
tactios of the “Diving Venus,” Annetto
Kellermann, this week at the Alhambra.
Gnl u'ndn the composer of hundreds

m songs, will also be on hand
in ng some of the latest of his
oompoddonl and Edmund Stanley and

will present their .mwouve
?«-uuhﬂot “The Garden of Bong.”

pe the funny Hebrew paro-
dhu will entertain with their talk and
songs, and the nknmko Troupe of
Russian and dn.noon will oﬂn

" Adelaide Keim l.nd-’oomp-ny will be
rominent among the topliners at the
x, presenting the one act comedy

skeotsh %Billy's Sister.” This is a bri ht
nkit full of aotlon and amusing dtu.do‘m

bag punc
Three lntm will present a comed
sketch and Max Gruber will have hI:
trained animals perform.

————

The offering of the “Fads and Follies,”
the company which comes to ths Murray
Hill Theatye\this week, will be a two act

oumber of headline, »:ts

’l‘hold.nlubhopﬂm “World in
Wasx”® groups up Lo date. Conoerts by a

Tatho’ vaudvils ollo Wil be-found s  heart

gf. o 2 s 4 upmpv

M UD @F ORLEANS,
-..—-—J-—
Even the 64 Years of the Actress Masieq
by Her Acting--Rejane Also Wins g
Personal Sucoess In Her New Play
sample Horrors of the Grand Gulgnol.

Panis, Doc. "1.—Sarah Bernhardt a4
Mme. Réjane have each within the lax
week produced a new play, and although
each has personally scored a great siccess
neither play is likely to have a long run,
for both end in sadness, and the Paris
publie, like audiences in London and New
York, has reached the point of wanting
to be amused merely when it goes 1o the
theatre.

Bernhardt's play is “The Trial of Joan
of Arc,” in four acts, by Emile Morea,
whose thirty previous plays include

“Madame Sans-Géne.” She appears in t)n
eecond and third acts only. The second
act is a wonderfully successful attent
to reproduce in loss than half an hour
the trial of Joan of Arc before the Froncl,
Bishops, priests and monks at Rouen,
a trial which really lasted a dozen weekx
The questions hurled at Joan and th,
replios with which she foils her accusers
arc takén word for word from *h» oco.
vemporary official account of the trial

The third act takes place in Joan s
dungeon. She is yisited by Bishop Cou-
chon and other priests who promised 1o
spare her life if she will sign a recantation
and confess that her visions and the voicos
she has heard were illusions. Torrifled,
Joan signs, but no sooner has she done s,
than she hears the voices again, and
tears up the document and prepares 1o
meet her fate.

In both acts Bernhardt was wonderful
She wore what seemod to be chain mail
reaching to the knees, with a kind of
stole over it and black tights. Her voice
was marvellous throughout. It might have
been that of a girl of 20; its tone varial
to suit- each reply to her inquisitors’
questions. At times it was jesting, at timos
strong in protestation, often sarcasjic,
giving by ita modulations in turn the
impression that it belonged to an inspire
saint, a poor hunted creature and a mix-
erable peasant tortured by sav age judge:s,
This wonderful actress, who owns t.
64 years, looked the pari pf the Maid of
Crieans to the life. It was only when the
opera glass fell upon her face that the
illusion was desiryoed, and even here the
ekill of the veteran was shown for she
hardly ever faced her audience, keeping
herself in profile throughout her two aots

The findl act takes place in a gallory,
where the young English King, his Freac!
mother, the court and the clergy are
gathered to watch the burning of Joar
The burning takes place off the stago,
the play ending with a cloud of smoke
invading the scene from the stake.

No trial scene on the stage just now
could escape calling to mind the trial
through which Mme. Steinheil has jus
gone, and it was interesting to find how
many parallels there were between th:
tribunal at Rouen and the Assiza cour:
at Paris, however little the acoused re-

sembled each other. When the represen-

tative of the University of Paris ex-
pressed his confidence in being able 1.
prove Joan a Witch because when quiie
young if she began to sing the bird:
stopped their song, it was impossible

.| not to recall Judge Valles's saying that

Mine. Steinheil used to tell lies at the age

shoald olease - the musically inel ',oll. The or.hodotquo-uonm‘mom
Mahoney,” “the . . M\.hd\ fexaatly 'same'at sach trial and i

g who s ‘the' ¥ sgid “Shat Joah and Mme, S l
l“l& thhom l.:i vﬂ,lllkoinomrmﬁ—ﬂoth'

oe ivers m ‘| ways ready with a reply, although Jéan

will render his panto- i, .3 an advantage over Mme. Steinheil

in that she was never compelied to dgow:
her reply in a flood of words.

It is easy to realize on entering Réjane's

theatre that one is in a playhouse run by
a woman. After passing the ticker
office one comes to a large foyer, with a
gallety at each end. A string band sup-
plies music and playgoers stroll about
and talk. The play is advertisad to begin
at a quarter to 9, but by 9'o'clock there
are not twenty people inside the audi-
torium, and it is 9:20 before the curtsin
goes up.
Mme. Réjane’s new piece, “Le Risque,”
introduces the audience to a queer world.
Doubtless the author, Romain Coolus,
could maintain that each of his characters
has a living prototype, but it hardly
seems likely that they would all be living
under one roof. Mme. Réjane is Edmée
Berniéres, a wealthy widow, amiable,
charming, kind hearted. She has adopted
her niece, Lowuiselle, the daughter of her
gister Mle. Sourdis (note the *Made-
moiselle”). She has fallen in love with
a young man umod Baugquet. A doctor,
a prosy philosopher, | worn out rousé,
an Arab girl whom Edmée Berniéres has
bought during the voyage, appear in the
play without adding to its interest,
Edmée has an honest young secretary,
Chartrin, who loves Louiseite.

There is no play until the third aet,
when the whole menagerie is at the sea-
side. The widow hostess has to leave
for two days. As seon as she is gone
Bauguet tells Lowisette he loves her and
asks her to elope, The widow returns,
suspects the truth, has a scene with
Louisetie and givps her the ehoice between
remaining with her or joining her lover.
The girl after a moment's hesitation
chm love; the widow has taken her
. u:d‘lo- Réjane’s acti perfect
X or e ection
in ltmnma nntunlnlzl he play
would not be urable. As it l.. many

nts have been made of the amount
of coughing that went on in the audience
at the dress rehearsal and the first night.
The spectators have Leen rebuked and
advised to stay at home if they have
coughs; byt those who rebuke the offenders
forget that coughing itself is a criticism
and is seldom heard when an audience is

lnw'eltod
The Grand Gul.nol has also renovod

singing and dancing its bill and is now orlnﬂ six playlets,

[l:hno. o‘f t.lw bill in:lk?ge: laln%: :‘wo ahm and folua lau n A ! hud-
urenoe in mott

. he | the ventriloquist, others. T mm:'t:.ua rend Ga yp‘

ps
thamr ever, bus the Grand Guianol hnn nu
svmpathy with Horace and believes that
Medea should butcher her children before
the people's eyes, and the favorite French
formula for horror, a dread wall behind

which oome\.hm is pening, has no

charm for Max umy- tle theatre.
The first horcor shows the illotine

at work, Evildoers have deci 'to take

revenge on the executioner for removing
80 many of their number. They murd~
his four assistants and arn engaged |
replace the missing men. The exovmt(on-'l

The noe :
of the sramme | includes shows them how to fasten the oomumrnl-\
m’fz “The Land A.omq‘"g,,‘.,,, ‘b himeelf enacting the roie- b

and company, comedy 'heu they have him tightly bound the
b‘“-“?"'“d n., colored .m.r. phooh!mont m pe. face upward,
tainers; Granville and comedians, knife. They hurry
l.nd Ben Breyer and Brother, cyclists. m lbo -hcd where the guillotire s

storad and the curtain comes down 4

the exequtioner's daughter enters (o s

what is keeping hor fi*her so lon
Thrill tne second,

“The Horrible "*
perim.nt Gho'l-s a doctor who has
vented an rio .pmm to -w| the

t.ovoc

o it onh{q onlpy’ﬁub

in an automohl

an aceident. '~
er, who has M'I
noetdom and 1
glrlumh hand slowly 4*""
r bends over her te gee if nhv really
vln; the hund clutches his throat and

| LR 1o o s

in
he

|

falls, mgbd to death.
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